OLD LOVE STORIES RETOLD

there, as it were, in hiding in the purlieus of
Leicester Square. We can see young Deverell
imploring his mother to ask the proud girl if she
would sit for her artist son, and one can imagine
the eagerness with which, the permission given, he
would hasten to rhapsodize with his fellow-painters
on his fairy-tale discovery. Soon the beautiful face
was to begin its romantic history as one of Shake-
speare's dream-women, Viola, in DeverelPs painting
of " Viola listening to the Court Minstrels," in
which picture Rossetti is one of her companions,
as the jester. Then Holman Hunt was to paint her
as Sylvia in " The Two Gentlemen of Verona,"
and again, another of the brotherhood, Millais, in
still another Shakespearean character, his famous
drowning Ophelia. But her face was to belong to
none of these painters, for very soon Rossetti had
claimed and won it for his own :

" Let all men note

That in all years (0 Love, thy gift is this!)
They that would look on her must come to me."

So far, his sister Christina had been his model. It
is her sorrow-dedicated face that looks out from
"The Girlhood of Mary Virgin," and "The
Annunciation," the two notable firstfruits of his
art; but, from now on, it is the face of Elizabeth
Siddal that, for him,

" Like a governing star,
Gathers and garners from all things that are
Their silent penetrative loveliness."
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